
 

 The first thing you’ll encounter below, a piece penned by Igor Webb, arrived in my 
in-box a few days after I’d invited my colleagues in the English Department to pony up with 
something (prose, poetry, essay, play, whatever, I said) for this Fall 2007 issue of Cats and 
Monkeys, our MFA Program’s newsletter. 

Igor ran with my invitation, as you shall see.  ( Galloped, is more like it!)  And so, in 
his own way, did Kermit Frazier, who speaks of a favorite story and its pedagogical useful-
ness; and also Jaci LaMon, who tells of house-fantasies; and as well Anton Dudley, who 
shares a conversation with a literary manager of an off-Broadway theater.  

I hope you’ll find these offerings as stimulating as I did.  And may the rest of us—
MFA faculty and students alike—be so bold (diversely so, but in spirit 
equally animated!), in the future…which is by way of extending the invita-
tion afresh: Do submit material to these pages, for the spring issue.  Poetry, 
prose, drama, nonfiction, plus news of your 
professional doings and of activities in the 
literary realm at large: all’s welcome.  And 
all’s an enhancement of what our MFA 
program is meant to be: a place where  
superior writing  is celebrated, shared, 
taught, learned, and—yes—ingested.  As 
in gobbled and quaffed. 

To wit, the following, from Igor… 
   

a note from the editor 

   — Martha Cooley 

bibendum without endum  
 — Igor Webb 
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CALVIN BAKER 
Calvin Baker is the author 
of three novels: Naming 
the New World, Once 
Two Heroes, and (most 
recently) Dominion, 
which has been praised by 
author Francisco Goldman 
as an "incantatory, poetic, 
startling, and thoughtful" 
novel. Born in Chicago 
and a graduate of Amherst 
College, Calvin has taught 
at Columbia University 
and in the MFA program 
at Bard College. He is 
currently teaching a 
graduate workshop in the 
MFA Program at Adelphi. 
Calvin lives in Brooklyn 
and spends considerable 
time in Mexico City.  

The modern-day foodie movement, among other things a flourishing literary genre, simultaneously 
sublime and ridiculous, can be traced back very exactly to the moment when the recently trans-
planted W.H. Auden, in his introduction to How To Cook A Wolf (1942), said that he did “not 
know anyone in the U.S. who writes better prose” than the book’s author, M.F.K. Fisher , a point 
about Fisher, the Raymond Chandler of food writers, that came to mind on account of the dusty 
bottle of Chateau d’Yquem ’45 Pepin had placed at my regular corner table at La Goulue, the d’Y-
quem a legendary vintage from the drinking annals of Evelyn Waugh in his most bibulous period 
and one that Pepin—the establishment’s crusty old sommelier, a man who after over forty years of 
maintaining La Goulue’s formidable cellars emerged from underground looking each day more fear-
fully rickety, his rheumy eyes moist from decades of adjusting from gloom to light, his fading toupee 
barely clinging to his sage’s head by a visibly fraying Lombardian thread and who, when he had 
trained as a young man at the Savoy in London, in the days when its roast beef-and-Yorkshire pud-
ding was the one thing in the city genuinely worth tasting, once actually served this very wine,  
         Continued, page 2 
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“Cats and monkeys; monkeys and cats; all human life is there.”  
  —Henry James 

albeit too soon for it to have properly matured, to Waugh himself in the company of 
Winston Churchill—reliable old Pepin vowed the d’Yquem would smell and taste better 
than the blood truffles from Robert Graves’ legendary corrupt garden in Mallorca, truffles 
that gained their haughty reputation, according to Waugh, from Graves’ lamentable forays 
into sacrificial rituals, and that Waugh, in his letter to his son Auberon of 12th May 1974, 
claims Graves fed him on a bed of rosemary and raw egret eggs; a wine, then, not to digress, 
the very slightest sip of which would rouse, according to Pepin, at the very instant that it 
stroked the palate, the deepest esculent memories, such as of carrot loam, Bulgarian currants, 
hints of quail or boiled pheasant neck and the aromas of berryhedge lanes in Provence in the 
mistral-dry Augusts of the early eighties, as if Peire Vidal were still wandering the night 
shadows of La Tours singing of chaste passions before tractors polluted the troubadour 
towns and disturbed the ancient songs and ceremonies, a bottle that Pepin brought on a 
white linen blanket, accompanied by braised foie gras and chianine filets and little crusts of 
pain d’epicene of the sort that Graves says in Good-bye to All That he brings to placate 
Siegfried Sassoon when they meet after the War at Sassoon’s manor house in Kent, an occa-
sion of unusual indulgence for the place, time, and occasion, not unlike, it now strikes me, 
what  Martha seemed bent on recreating so as to concoct something sufficiently tempting for 
the fickle Cats & Monkeys crowd, fastidious and querulously epicurean, but which could be 
enticed—so I tried to persuade her, raising my glass, of a color deep as the folds in the sash of 
the Holy Roman Emperor Charles V in his famous portrait by Titian or maybe, better, the 
color of the gash on the cheek of Rocco Francis Marchegiano, a.k.a. Rocky Marciano , when 
he was knocked down in the fourth round of his last title match on 21st September 1955 by 
Archie Moore, a fight however that he won, by a knockout, in the ninth (see Joyce Carol 
Oates, On Boxing): enticed by a subject, food, that to be treated with the seriousness it de-
serves could not do better for starters than something as immediately tasty as that seminal 
quotation of Auden’s, and what more fitting first draught for a meal designed to serve up 
more big literary ideas than there are parked cars at the Garden City Pool, and for which, 
dear reader, please watch this space. 
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Igor Webb's  poem "There Is No End 
To The Things You Can't Have" will ap-
pear in the forthcoming Notre Dame Re-
view.  His essay/review of Philip Roth's 
most recent novel, Exit Ghost, will appear in 
the forthcoming The Common Review; 
and a long essay about realism, a chapter 
from his book-in-progress about the nine-
teenth-century novel, "Dickens in America: 
The Writer in Reality," will appear in the 
forthcoming Dickens Studies Annual.  
 

Anton Dudley's play CIRCUMVEN-
TION, originally commissioned by Keen 
Company and premiered at Theatre Row, 
was published by Playscripts, Inc., this 
past September.  His new play CITY OF 
will receive a Studio Retreat residency at 
the Lark Play Development Center , 
where he is a member of the Artistic Cabi-
net, with a public reading on October 18th  
(www.larktheatre.org).  His play SUBSTI-
TUTION is being developed at New York 
Theatre Workshop; it received a public 
reading on October 29th, featuring Tony 
nominee Jan Maxwell.  Also in October, 
his short play ANTARCTICA ran at the 
Cleveland Public Theatre as part of the 
AtTENtion Span Festival.  The Inten-
tional Theatre Group  commissioned a 
new short work by Anton, titled UP 
HERE/IN HERE, which will premiere 
alongside plays by David Mamet, Joyce 
Carol Oates, and Will Eno in the Group's 
inaugural production ARCHIPELAGO, 
opening in November at Altered Stage in 
NYC.  This month, he was invited to join 
the Playwrights Coalition at Manhattan 
Class Company, and is subsequently de-
veloping two new plays at MCC.  Finally, 
Anton attended recently Queer Lisboa, 
the 11th Annual Lisbon Gay and Lesbian 
Film Festival, where his short film DAVY 
& STU was shown.  DAVY & STU will be 
released as one of three short films on 
Strand Releasing's BOYS LIFE 6 next 
month. 

Judith Baumel spent a month this sum-
mer at Yaddo .  Recent translations of her 
work appeared this fall in Aparas de Lapis by 
Francisco Jose Craveiro de Carvalho (+(&) 
X, Coimbra, Portugal—Portugese ) and 
GONDOLA SIGNORE GONDOLA: Poems on 
Venice , edited and translated by Gregory 
Dowling and Rosella Mamoli Zorzi 
(Supernova, Venezia—Italian). 
 
Martha Cooley taught a week-long fic-
tion workshop in Siena, Italy, this August.  A 
short-short story of hers appeared in the 
September issue of KGBarLit (online).   
 
Calvin Baker joined our faculty as a visit-
ing professor this autumn.  A graduate of 
Amherst College, he has taught at Columbia 
University and Barnard College and has 
worked as a writer for People  and Life. He is 
the author of Naming the New World, Once Two 
Heroes, and Dominion. 
 
Kermit Frazier received a residency from 
The Eastern Frontier Education Founda-
tion and spent July on Norton Island, Maine. 
 
Jacqueline Jones LaMon gave readings 
this October in New York at the Reading 
Between A & B  series (with Ralph Angel) 
and in Chicago (at Chicago State Univer-
sity).  This summer, she led two writing 
workshops for high-school students—one 
(funded by the Teagle Foundation) 
Groundwork for Success in East New York, 
and another sponsored by PEN American 
Center .   
 
This October, Judith Baumel, Igor Webb , 
and Jacqueline Jones LaMon joined editor 
Paul Loeb (author of The Impossible Will 
Take A Little While) in an evening of po-
etry readings on the theme of social justice 
co-sponsored by the Women ,Peace and 
Justice Committee and the First Year Ex-
perience Committee of Adelphi.   
   Continued, page 5 
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Screenshot from Anton Dudley’s 
film Davy & Stu 

Gondola Signore Gondola, ed 
Dowling & Zorzi 
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  —Jaqueline Jones LaMon 
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 I love to search for houses and I tend to fall in love.  My most recent find is an eight-
bedroom, four-bath Tudor  with a sprawling backyard that is home to a two -car garage, a 
neat little square of vibrant green grass, and one mature apple tree whose fruit promises to be 
crunchy sweet.  This beauty sits on a manicured corner lot, and almost every common room 
boasts three or more windows.  We are talking beautiful here, and not in a grotesquely ex-
travagant way.  There are no gold faucets and veined marble floors, but there are oversized 
stainless steel appliances and warm, recessed lights in the kitchen.  There are strategically 
placed Grecian columns and stained glass and oak parquet floors. The windowed basement is 
hushed and cozy, just perfect for its function as media room.  I can almost see my family 
watching Across the Universe in this kind of dark,  making popcorn for a crowd of respectful 
albeit gritty and raucous friends. 
 From the outside, the residence appears ordinary, humble even.  But those of us who 
can read between the hydrangeas know better.  Incognito royalty could live here and never 
be detected.   According to a quick search on Google, we could walk to the subway in two 
inch-long blocks, turn the corner and be at the door to our bank, our grocer, our next-favorite 
pizza place.  We could venture into the world and return to what looks like intricate 
wooden lace where one room leads into the next.  This house is almost smack in the center of 
Brooklyn, and it nearly oozes happiness.  I want to call it home.  I want it to be my happiness, 
my responsibility. 
 My family and I are not in the market to move.  My search has nothing to do with 
the expiration of our lease, or even any significant dissatisfaction with our present residence.  
I have always looked beyond, no matter where I am.  Houses beckon to me, ask me to try 
them on for size, and I obediently oblige.  It is an exercise in the creation of new life. 
 Somehow, this house feels different.  This house feels as if it will wait for us, ex-
punge those imposters who try to take it on, call it home.  Although its owners ask more than 
even loan sharks would be willing to provide, I am undaunted.   The lottery holds new allure, 
no longer seems the far-fetched possibility.  I could win today; I could write the check tomor-
row.   Isn’t that how the universe works?  You figure out where you’re going, set off in the 
general vicinity, keep trudging along, and if you are in New York, eventually you run into a 
brick wall.  I want that brick wall .  I believe in the beauty of brick.  I have conviction.  I live 
in a country that rewards the steadfast dreamer who agrees to sign the publicity release.  
Immediately after signing the loan docs, I pledge to sign this, too.  
 My only fear is that this love is fleeting, that this structure will turn against me, be-
tray me in some fundamental way, and there will be nothing I can do.  Perhaps its present 
owners know something that I’ll learn only after I’ve settled in for keeps: an enclave of spirits 
that whip around the attic at night, or an inconsolable creak in the stairs.  Maybe the 
neighbors are Dateline material and will frighten us to bits when we come home after dark.  
Or maybe the appraised value will dive. 
 Sometimes it is much easier to lose that which is not yet yours.  You can wax phi-
losophical and attribute the void to yet-unrealized good fortune.  It wasn’t what was best for 
you; something better is in store.  And then, at times like these, when you are certain that 
those hydrangeas are the only ones on the block that still hold a summer aroma, you wonder.  
You look at your life and you wonder. 
 

Poster for “Across 
The Universe” by 
Julie Taymor 



GRAD STUDENTS Kelly Nicholson,  
Kathleen Watchorn, and Lois 
O’Neill recently judged an undergradu-
ate poetry contest on the theme of social 
justice. 
GRAD STUDENTS Kimberly Grey 
and Holly Eaton served as assistant 
instructors (for Jacqueline Jones LaMon) 
in the Teagle-grant project with Ground-
work For Success this summer. 
GRAD STUDENT Richard Webb’s 
first produced play had a run of perform-
ances at the third annual Foothill New 
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Adelphi  is one of the three Major Sponsors of this year’s AWP Conference.  This is THE  big 
writers’  conference: 72 hours of readings, talks, panels, conversation, and fun.  Don’t miss it.  
 
All graduate students and  full and part-time English department faculty have complimen-
tary pre–registration.    
 
Join us for a drink at the Adelphi Reception  
on Friday night (1 Feb)  @ 7:30 in the Regent Parlor.  
 
Or meet us at these panels and events: 
 
Judith Baumel will be introducing keynote speaker John Irving: Thursday night (31 Jan) @ 
8:30 (Grand Ballroom, Hilton). 
 
Adelphi Writers Read Their Work: Friday (1 Feb) @ 12  (Morgan Suite Hilton, 2nd Floor # 
F139). 
 
Lark Play Development Center: A Dialogue About Monologue with Anton Dudley, David 
Henry Hwang, David Ives, Tina Howe, Lisa Kron, Thursday  (31 Jan) @ 3 (Regent Parlor Hilton, 
2nd Floor R176). 
 
Sleeping with the "Enemy": Garnering Support and Gaining Resources for Creative Writing 
Programs in a Corporate Era of Higher Education with Kate Daniels, Judith Baumel, Mark Jar-
man, Lisa Russ-Spaar,  Friday (1 Feb) @ 1:30 (Bryant Suite Hilton, 2nd Floor F153). 
 
Developing New Plays: The Collaborative Connection with David Muschell, Michael Wright, 
Anton Dudley, Wayne Thomas, Friday  (1 Feb) @ 4:30 (New York Suite Hilton, 4th Floor S201). 
 
Check out conference details, including full schedule, at  http://www.awpwriter.org/
conference/2008awpconf.php 

awp conference in new york  
30 january—2 February 2008 

Works Festival in Los Altos Hill, California, 
in mid-August.  The short (about 20 min-
utes) play takes place inside the mind of a 
man with Alzheimer's. 
 
coming up: 
Martha Cooley and Judith Baumel 
will be reading their  work on Tuesday,  
November 13, at the Anchor Bar in New 
Haven as part of "The Ordinary Evening 
Reading Series."  
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 awards 

ngugi wa thiong’o   
   —Holly Eaton 

 As I sat in the University Center Ballroom waiting for the lecture by Ngugi wa 
Thiong ’o to begin on October 2nd, I was excited and curious. I knew that Thiong’o was a highly 
respected East African writer who had refused to write his novels in English any longer, instead 
opting for his native language, Kikuyu. I’ve since learned that Ngugi wa Thiong’o was born in 
Kenya  in 1938, and his given name was James Thiong’o Ngugi. 

His Weep Not, Child (1964) was the first major novel written in English by an East 
African. In addition to publishing novels, Thiong’o is also a playwright, essayist, and social activ-
ist who has served time in jail for his writing. 
 The beginning of Ngugi wa Thiong’o’s talk was funny and entertaining, but I didn’t 
anticipate his actually linking  his sore throat to his lecture topic, “Decolonizing the Mind—
Language as a Way of Understanding Ourselves.” 

He did exactly that. As he explained, a week earlier he’d made a phone call to order 
food. His voice was very hoarse and high-pitched. After giving his order, the person on the other 
end of the line said, “Thank you, ma’am.” He responded, “I’m not a ma’am, I’m a man!”  

“All right, ma’am,” came the polite reply. 
“No—not ma’am, man,” he said, his voice more squeaky than exasperated. 
“Yes, ma’am.” 
He then noted that his mother was a ma’am, so he wasn’t offended to be considered 

among her ilk. 
This was a clever way to begin a discussion of language as a means of understanding 

ourselves. As Thiong’o stated, language is power, and the more languages one knows, the more 
keys to understanding one possesses. But if you know all of the other languages in the world and 
not your own, you’re a slave.  

All of this raises more than a few questions: how do we separate a work’s meaning from 
its context? What happens when someone interprets our words in another language—what is 
lost, and is anything gained?  
        Continued,  page 8 

 To recognize our students’ talent, we are honored to offer the Don Axinn Awards in 
Creative Writing .  Don Axinn is a poet, novelist, and filmmaker, as well as one of the leading 
lights of Long Island’s business community.   A true friend of the University and the English 
Department, Mr. Axinn established a long-term means of supporting student writing by fund-
ing  cash prizes for our students in poetry, playwriting, and fiction.    
 
Each year, the recipients of the three Axinn awards are chosen  
by leading authors in each genre.   
 
Congratulations to the 2007 winners: 
 
Kathleen Watchorn (poetry) chosen by Jacqueline Johnson 
Deborah Picone (fiction) chosen by Martha Southgate 
Colin Murphy (playwriting) chosen by Daniela Topol 

Martha Southgate, 
fiction judge and 
author of Third Girl 
from the Left, The Fall 
of Rome,  and  Another 
Way to Dance  

Ngugi wa Thiong’o 
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a conversation between  
anton dudley and jaime green 

AD: Thanks for joining us, Jaime.  Could you start by clarifying the role of a literary manager at an 
Off-Broadway theatre company such as the Manhattan Class Company? 
 
JG: The literary department handles all of the script submissions.  At MCC, we do three plays a 
season, all new work, and we get about 700 script submissions a year.  The department consists 
of myself, a Literary Manager , and two part-time volunteer script readers.  We read and assess 
the plays.  If we feel a play is really great, and great for MCC, we pass it on to our Artistic Direc-
tors or have a reading.  In addition to our work in planning the season, we do a lot of development 
and dramaturgical work.  Our Literary Manager is also the Resident Dramaturg, and he works 
with the playwrights and directors on the Mainstage plays to help develop and finesse the plays 
leading up to and during the rehearsal process.  We also have the Playwrights’ Coalition, a group 
of 28 writers for whom we provide dramaturgical support and resources, helping them develop 
their work, too.  That’s the long answer.  The short answer is: we read plays, help pick the season, 
and work with writers developing their plays. 
 
AD: How did you come to work at Manhattan Class Company? 
 
JG: I was working at a talent agency, basically biding my time (not so patiently) for something 
more interesting to open up.  I was also a volunteer script reader for the Vineyard Theatre, and 
their Literary Assistant left the Vineyard to be Assistant Literary Manager at MCC.  A mere two 
months later, he got some lucrative offer elsewhere, and called me to see if I wanted to apply.  (I 
never thought of myself as networking with this guy, but I'm so glad we had a relationship – I 
would never have known about the job otherwise.) 
 
AD: What do you respond to when you read a new play?  Do you read plays differently when you 
aren't reading for MCC?  
 
JG:  Unfortunately, since I spend so much time reading plays at work, I rarely read them in my 
off-hours.  But when I do, it's pretty much with the same eyes.  I don't read looking for anything 
in particular; I just try to approach each play with an open mind and my full attention.  I don't 
have criteria I want a play to meet; I just want it to be good.  (But what does "good" mean, right?)  
I want to be interested and engaged and moved.  After I read it, I can look back and see why it 
worked or didn't, but as I read I try to just experience the play.  The one thing that's different 
when I'm reading for MCC is that I also need to assess if our Artistic Directors would be inter-
ested in the play, to try to see it through their eyes, not just my own.  My personal taste doesn't 
always line up with MCC's aesthetic, so I have to be aware of both as I go. 
 
AD: How did your education prepare you for what you are doing at this moment in your life?  Is 
there anything you wish you’d done differently? 
 
JG:  I wish I'd done all my homework in college!  Seriously—someone recently asked me if I'd read 
Aristotle's Poetics, and I had to answer, "Part of it?"  There are so many courses I took in college 
that I wish I could go back and retake, now that I'm actually in a place where I could get a lot out 
of them.  (But I’d never be in a place to appreciate them without having taken them.)  I haven't 
gone to grad school, but I was lucky to go to a great liberal arts theatre program for undergrad.  In 
addition to fantastic classes (especially a Dramaturgy class that's largely responsible   
         Continued, page 9  
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Anna E. Harvey 
Dean of the College, 1912-1935, 
and namesake of our building. 
Quite a gaze, no?  

ngugi wa thiong’o continued,,, 

Thanks to Laura Reitano , Elizabeth Kash, and most of all President Bob Scott, we have 
inherited a comfortable set of furniture for the Creative Writing Office.  You will agree 
that we have a truly nap-worthy couch, and two perfect easy chairs in which to curl up 
and read —or write— a good book.  Bring your own or borrow one from the Creative 
Writing Library surrounding you.  On the coffee table are the journals to which we sub-
scribe.  The computer is for everyone; a printer  is in the main English office.  The bulletin 
boards are for everyone, too.  Check out the paper copy of the AWP jobs list, an invalu-
able resource which Michael Cain compiles each month.  And don’t forget to check your 
program mailbox!  Piece by piece, we are assembling our home away from home. Let us 
know what we still need to add. 

bricks and mortar  

Thiong’o’s lecture seemed to dovetail perfectly with several things that are crop-
ping up in our graduate courses—that is, seemingly unrelated lessons all work together in 
concert. An example of this occurred recently in Calvin Baker's fiction workshop. The class 
was given a Rainer Maria Rilke poem, “Only One Who Has Raised the Lyre,” in German, 
along with a literal translation into English. Baker asked the class to retranslate the poem, 
collaborating on a contemporary reinterpretation. This exercise immediately drove home 
how translations differ in different hands, especially when with the collaborators have dif-
ferent literary backgrounds.  

The issue of translation has also come up in Anton Dudley's “Chekhov/Brecht/
Churchill” class. Chekhov translations, for example, differ widely. Is a flowery translation 
preferable to a plainspoken version? What do we value the most in a Chekhov translation, 
and why? How does updating the language help the modern reader understand the meaning 
of the work? What’s lost in translation–and is it something that can ever be recovered in 
another tongue? And with a translation of a translation, how much if any of the original 
work is retained? Finally, how can we address such questions if we aren’t fluent in both the 
original and the translated language? 

Thiong’o also shared some of the personal and political consequences of seizing the 
power of one’s own language.  He explained how in 1978, he was arrested and held for one 
year for the performance of his play, “I’ll Marry When I Want,” which had been performed 
by and for “ordinary men and women” in their native African tongue. He hadn’t been ar-
rested previously for writing in English. “Language,” he said, “had everything to do with it.” 

As a speaker, Ngugi wa Thiong’o was alternately funny and inspiring. Linking the 
present to the larger past—to the history of nations, including the history of oppression, 
imprisonment, and slavery worldwide—he was able to briefly yet masterfully draw a line 
from each of us to the world at large, and to our place in it. I’m looking forward to reading 
his  Decolonizing the Mind: The Politics of Language in African Literature, during win-
ter break. 

The shield is from 
Kenya and belongs 
to Ngugi wa 
Thiong'o  



“The lyf so short, 
the craft so long to 
lerne, 
 
Th'assay so hard, 
so sharp the 
conquerynge” 
—Chaucer 

 A story that I find myself continually returning to when I’m called upon to teach fiction 
writing isn’t by Hemingway or Faulkner, Oates or Updike, or even Carver or Kincaid; rather, it’s an 
exquisitely written, wonderfully challenging piece entitled “Don’t Erase Me,” the title story of 
Carolyn Ferrell’s very fine first collection published in 1997. 
 The entire collection, with its lyrical, surprisingly shaped, first-person narratives about 
vulnerable yet resilient young people struggling to define themselves and maintain their lives, to 
find love and place and name amidst urban poverty and broken homes, is well worth exploring.  
(The collection’s  “Proper Library” is one of the best short stories ever written about a young gay 
black boy.)  But “Don’t Erase Me,” about a young mother of two living with HIV/AIDS and coping 
with a disbelieving mother and formerly sexually abusive stepfather, is particularly special, for its 
narrative, written in diary form over six years, unfolds in reverse chronological order.  
 For some students, Ferrell’s story can at first be disorienting, confusing, frustrating.  For 
despite their crosscutting, music video, Xbox sensibilities, a good many readers these days are used 
to fiction being relatively straight-ahead.  Reverse chronology shatters their expectations.  What’s 
going on, they ask?  Why begin at the end?  What’s the point, in fact, of knowing the end first?  But 
as they move deeper into the story, they begin to relax , to get more into it, to “feel” it, and in turn to 
make important discoveries.  They learn more acutely about the nature of dramatic irony.  They 
learn how one can sometimes find out more about characters, understand more about their complex 
relationships, when one sees where they are before seeing how they got there—diary entry by diary 
entry, step by backwards step, the present continually informing a former present as it oddly fades 
into the now-fixed future. 
 With a story thus shaped, I can also show students more pointedly the differences be-
tween story and plot,  and discuss more completely the writer’s need to thoroughly know his or her 
characters and their lives.  For how else can one move confidently back in time, understanding at 
discrete points where one’s characters are psychologically, sociologically, and physiologically?  
 And finally, looking at Ferrell’s story we can examine first-person narrative as memoir.  
We can see how distance can be even more important than person in defining point of view.  
Ferrell’s story itself serves as a fine example of Andre Gide’s quiet declaration: “The reason for 
writing is to shelter something from death.” 

“don’t erase me”:  
going backward, going forward   
 —Kermit Frazier 
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for my doing what I do), the student-run theatre scene was really fantastic.  I got to do so many 
different things—acting, directing, stage managing, production managing, props designing , play-
ing in a pit orchestra—that I really feel armed with a huge array of skills and experiences.  I was 
also on the student-faculty board that selected the plays for the Mainstage season, and although I 
didn't realize it then—it was just a fun and interesting way to be involved—that season program-
ming directly prepared me for what I do now.  
 So what do I wish I'd done differently?  All my reading, first of all.  There are so many 
plays I skipped because a class let me get away with slacking, or because I felt I didn’t have time, 
and now I've got these annoying gaps in my knowledge of the canon.  (But on the other hand, it 
took me a few years to learn how to read plays at all.  I used to get really stuck following them, 
keeping track of characters.  Again, wishing I could go back…)  And although it worked out okay 
for me, I wish I'd done an internship in theatre administration or casting .  When I graduated, 
every interesting job (casting, literary, marketing, etc.) wanted you to have had some internship   
         Continued, page 10  

jaime green continued... 



experience.  I spent my summers doing summer programs in fun places like Florence and 
Poughkeepsie, and they were fantastic, but the lack of an internship meant I had to spend a 
year and a half doing much less creatively exciting work before I could get my foot in the 
door. 
 
AD: Do you see any trends in theme, idea, genre, and/or modes of theatricality in the current 
season of new plays being produced?  What do you wish there was more of in our current 
landscape of dramatic writing? 
 
JG:  Last spring, with “Eurydice” being such a success, there was some definite backlash to 
the trend of "whimsy," but I think that's very reductive, as if a story’s less valid if it’s told with 
poetry and oddness.  There's a lot of exciting work being done that makes its own rules, in 
terms of its world and reality, and infuses a lot of imagery and poetry into the physical 
space.  I think that's great, and makes for exciting, three-dimensional theatre.  It's theatre 
that has to be theatre, couldn't be a screenplay or novel, and its language is often interesting 
and strange.  I also think writers are working to deal with the state of the world and current 
events in really exciting ways.  A couple of years ago, the plays we were seeing speaking to 
the war and dissatisfaction with our government were very explicit, sort of Bush-bashing 
things, but that's evolving into a much more integrated, exploratory approach, the difference 
between preaching to the choir and showing the choir their world in a new light, to butcher 
metaphors. 
 
This season in New York is really exciting. Big institutions (MTC, Roundabout, Playwrights 
Horizons) are showing a new interest in "new" or "edgier" writers, producing their work and 
bringing it to their uptown audiences.  “August: Osage County” coming to Broadway from 
Chicago is also exciting.  These are all brave moves on the part of producers, and I love that.  
 
What do I wish there were more of, in our current landscape of dramatic writing?  That's 
tough.  I think our landscape is incredibly rich and diverse.  I have many more ideas for what 
I wish were being produced than what I want to see written.  I love writing that has a strong 
voice.  I love writing that does something new with story, character, form, language—a new 
play that's more than just recently written.  I want writers to write what's exciting and inter-
esting to them, not what they think anyone else wants to hear. 
 
AD: Any advice for emerging writers, either about what to expect at the beginning of their 
careers, or things to keep in mind as they make the journey? 
 
JG:  Here's my fortune cookie advice: Read as much as you can, see as much theatre as you 
can.  Listen to everyone's advice, but only take what's true to you.  Experiment, push your 
boundaries, don't be afraid to try new things.  Don't be afraid to write bad plays.  Get to 
know people, but don't think of it as networking.  Be open.  Write for bodies in space or 
write movies.  Or do both, just not in one play. Learn how to produce, learn how to hang 
lights and build sets.        
 
It will take longer than you think.  People who are less talented will succeed before you.  At 
some point, your cast will outnumber your audience.  But there are few things as powerful as 
saying, "This is something true, this is something other people should see," and then making 
it happen.  
 
AD: Thanks so much for your time! 
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cyberspace 

—Judith Baumel 

 If you took the “Practicum” course with me last year, you probably know the secret of 
the bags under my eyes—I’m up nights reading blogs  in cyberspace.  I tell myself it’s some-
thing I do when I can’t sleep, but I suspect all this reading  is actually what’s keeping me up. 
 There are two kinds of blogs, the active (I respond) and the passive (I just absorb). 
 For the active blogs, my voice, YOUR VOICE , is needed.  Calling all writers!  It takes 
seconds to join the conversation, to enlarge the change.  Reading Tom Kealey’s MFA Hand-
book Blog (a great site for discussion of all things MFA—from applying, to negotiating curric-
ula, to thriving post-degree), I got tired of people wondering about where they could take 
courses outside of their genre.  At Adelphi, of course!  But I wrote in response mostly to re-
mind readers that many writers work in more than one genre and the genre boundaries are 
pretty  artificial.  What do you think? http://creative -writing-mfa-
handbook.blogspot.com/2007/10/multi-genre-programs.html 
 And what do you think of the Poets and Writers blog  Speakeasy?  Their MFA Fo-
rum http://www.pw.org/speakeasy/gforum.cgi?
do=post_view_flat;post=231497;page=1;mh=-1;;sb=post_latest_reply;so=ASC  seems 
full of misinformation that I’m working to correct.   
 Of the passive blogs, these days I’m reading Bookslut www.bookslut.com more and 
more thoroughly.  Jessa Crispin’s got lots of wonderful items.  One of my favorite poets, 
Matthea Harvey, just said this about being a teacher: “It's like being a good present-giver. You 
pay attention to their favorite things and extrapolate from there… Also, there's the not-so-
secret secret of teaching, which is that you get to keep on learning. If you want to think about 
the relationship between the graphic novel and poetry, you teach a seminar on that subject.” 
 On http://www.conversationalreading.com Scott Esposito hooked me with this: 
“Haven't read any Harry Potter  books and I don't intend to. I only know about this Dumble-
dore thing because it's been the lead headline on about every books aggregator I use. But I 
would like to pass along an opinion to J.K. Rowling and anyone else who cares about this 
pressing matter. 
 It doesn't really matter what Rowling says. Similarly it doesn't matter what Henry 
James might have claimed went on in The Turn of the Screw. Once the book is published, it's 
out of the author's hands. Certainly, if people are dying to be told how to read a book, they can 
all flock to the publication of Stephen Hero  and be told how to read Portrait, but just that it's 
sanctioned by the author doesn't mean it's necessarily any more valid than another reading.”  
 
Jolly Good. Then I went on to his Noteworthy Posts with its intriguing take on lists: 
 
--Books I'm Hoping to Get to in the Next 2 1/2 Months 
--The Art is Deceitful Above All Things 
--Regarding Literary Entrails 
--A Matter of Style 
--Classical Music in Literature 
--Strange, Beautiful Nonfiction from Lawrence Weschler, Jonathan Raban, and Geoff Dyer 
--End of the World Literature 
--Reading Resolutions 
 
 And here’s  Reginald Shepherd, a thoughtful critic and poet, on identity politics: “As 
a black person, as a gay person, I am other to the social norm of heterosexual whiteness. Po-
etry’s otherness to my own multiple socially defined othernesses is a space of freedom, where 
lack becomes pure potential….. As the poet Thomas Sayers Ellis has urged, ‘Admit that 
there’s more than one of you, and surprise and embarrass all of yourselves.’” 
http://reginaldshepherd.blogspot.com/2007/09/against-identity-poetry-for-
possibility.html 
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ENG 610  Genre Development Lyric:  
Forms in Poetry 
T  4:00-6:30   LaMon 
This course will examine the containers which 
hold the poem—the fluid, the braided, the stac-
cato—and the theories behind their use.  In ad-
dition to exploring traditional and contemporary 
poetic forms, students will create and defend 
(both creatively and theoretically) a form of their 
own creation.  Students will prepare a critical 
paper suitable for conference presentation.  Em-
phasis will be on close readings and in -class dis-
cussion. 
 
Eng 631  American Literature Seminar 
“Literature and Popular Culture in 
Mid-Nineteenth-Century America” 
TR  1:40 - 2:55  West 
In this class we will consider many of the major 
authors of the so-called "American Renais-
sance" (Walt Whitman, Herman Melville, Edgar 
Allan Poe, Henry David Thoreau, and others) 
against the dynamic backdrop of antebellum 
culture.  The 1830s, 40s, and 50s saw the rise 
of an astonishing range of mass cultural forms, 
such as P.T. Barnum's American Museum, the 
moving panorama, and an early form of photog-
raphy called daguerreotype.  Together we will 
read some of the major literature of this era, 
look at a few examples of popular fiction, and 
explore the emergent cultural practices that 
make the antebellum period such a vibrant and 
relevant moment in American history.  Students 
will be asked to keep up with the reading, write 
short reaction papers, and complete 2-3 more 
formal writing assignments. 
 
ENG 650  History & Theory of Transla-
tion 
M  7:00 - 9:30   Preston 
This course is divided into two parts: an investi-
gation of the theory of translation during the 
first half of the course, followed by analysis of 
actual translations done during different time 
periods. Translation is a part of our every day 
life, but we rarely spend any time thinking about 
the art or theoretical apparati behind transla-
tion, which makes another world available to us. 
We will think about the underlying theoretical 
and practical issues of translation and also look 
at some of the texts that it makes possible for 
us to read. 

ENG 663  Development of the Narra-
tor in Fiction 
T  7:00 - 9:30   Webb 
This course traces the development of the nar-
rator in the major fictions of the English nine-
teenth century, the great age of the English 
novel. By focusing on the development of the 
narrator, the course intends to study some of 
the era's major work from the point of view of 
the writer. Topics covered will include theories 
of literary convention, narratology, and of the 
"reader"; the sociology of reading and writing 
in the nineteenth century; the "authority" of 
the narrator; the development of the first per-
son narrator; the use of indirect narration and 
narrative frames; and the use of limited per-
spective and the unreliable narrator. Authors 
studied will include Jane Austen, Mary Shelley, 
Emily Bronte, Charles Dickens, George Eliot, 
Henry James, Joseph Conrad, and Ford Madox 
Ford. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Be sure to register soon,  
before the end of the fall 
semester, or you may not 
get the classes you want.   
 
Use eCampus — with 
the single log-in you 
have access to the 
C.L.A.S.S. registration 
packet, the library, 
BlackBoard, the commu-
nity bulletin boards, and 
much more. 

COURSE OFFERINGS FOR SPRING 2008 



ENG 640  Fiction Workshop 
R  4:00 - 6:30   Cooley 
This fiction-writing workshop will focus on es-
sential elements of craft, with particular empha-
sis on the shaping and pacing of narratives, the 
development of strong voices, and the creation 
of memorable characters.   Our aim will be to 
examine and experiment with effective ways and 
means of creating vivid scenes and characters, 
well-made plots, and credible dialogue.  Revi-
sion is an essential component; students are 
expected to offer detailed critiques of one an-
other’s short stories, and to make use of cri-
tiques during their own revisions.  We will also 
do close readings of published short stories by 
distinguished authors. Finally, we will undertake 
in-class writing exercises throughout the term. 
 
ENG 641  Poetry Workshop 
W  4:00 - 6:30  Baumel 
This workshop aims to create a community of 
dedicated writers and readers who challenge 
themselves and support each other. Students 
will produce substantial new drafts of independ-
ent work weekly, develop close editing skills, 
analyze late-twentieth-century and contempo-
rary poetry  in written and oral presentations, 
read and discuss essays on poetics, and engage 
in that ancient communal experience of memo-
rizing and reciting poetry. 
Students will develop the necessary writing and 
critical skills to serve them in professional writ-
ing careers. Students will consider thoughtful 
and practical approaches to the life of the artist 
and the creative process, will articulate and ex-
tend their craft—poetics, voice, prosody, etc., 
will learn how to identify audience and set pro-
fessional goals. 
 
ENG 642  Playwriting Workshop 
R  7:00-9:30   Frazier 
This is an advanced playwriting workshop in-
tended for graduate and upper level under-
graduate students with some experience in play-
writing.  In the class students will analyze and 
present reports on selected plays, write scenes 
that grow out of specific exercises, and develop 
and revise at least a one-act play or the first act 
of an outlined full-length play.  In addition, near 
the end of the semester each student will be re-
quired to have a public reading on campus of 
his/her one-act or full-length play. 

 
English 791 Practicum 
F 4:10-5:40  Baumel 
A weekly practicum designed to help MFA stu-
dents develop thoughtful and practical ap-
proaches to the life of the artist and the creative 
process. Through weekly conversations with 
various members of the arts community, stu-
dents can make professional connections with 
mentors, publishers, producers, granting institu-
tions, etc.  Students will learn how to identify 
and pursue career paths available to creative 
writers by considering job opportunities, net-
working, mentoring, publishing and long term 
career management. 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
English 799 Thesis Colloquium 
W 7:00-9:00  Frazier 
This course is the capstone experience for the 
MFA students and will serve as a bridge between 
their university and professional lives. It will cre-
ate a forum in which students present ongoing 
drafts of the MFA thesis to a colloquium of 
peers who will critique and offer practical ad-
vice.  The thesis, in parts and as a whole, will 
undergo the workshop process. Additionally, 
students will analyze the published work of ma-
jor figures in their genre and develop critiques 
of the work of colleagues as they learn to read 
and respond to the work of others. 
 
 
 

Set up a meeting with 
your advisor to plan the 
thesis project and to talk 
about which workshops 
fit your needs. 
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BE ONE OF THE PEOPLE 
ON WHOM NOTHING IS 
LOST—Henry James 

 

http://academics.adelphi.edu/
artsci/creativewriting/ 


